
  
Abstract—Wales and Malaysia are in many ways as 

culturally distant as they are geographically remote.  But in 
fact there are several paths which might lead to a fruitful 
comparative study.  Both countries have more than one official 
language (and two of the short stories, one from each country, 
are translations from a non-English indigenous language).  
Both countries have a history of cultural tensions arising from 
different legacies of colonialism including prominent discourses 
of authenticity and rootedness positioned against imported 
cultures. Other points of comparison include the ways in which 
women’s loyalties may be divided between religious or national 
affiliations and feminist aspirations. This research does not 
seek to suggest that Malaysian and Welsh women’s histories or 
experiences are directly comparable.  Rather it acknowledges 
key differences while at the same time considering how women 
writers from different sides of the globe negotiate feminist aims 
in often conflicted cultural, national and religious contexts. 
 

Index Terms—Feminist criticism, patriarchal society, 
alienation. 
 

I. INTRODUCTION 
The Welsh and the Malaysians were colonized by other 

countries. Wales was ruled by many powers from the Celts, 
Romans and later colonized by England. Malaysia or 
Malaya as it was called before independence in 1957 was 
colonized by Portuguese, Dutch and by the British who 
ruled from the seventeenth to the twentieth century. 
Although Wales is part of the British Isles the country was 
under England’s decree politically, economically and 
religiously. The Church of England established the Church 
of Wales and the people of Wales were subjected to severe 
religious rules then. Later, the Welsh rejected the Church of 
Wales and became non conformists. The people of Malaya 
on the other hand, were allowed to worship their own faiths 
and religions as the British agreed to the local Malay rulers 
not to interfere with the people’s religious and cultural 
affairs.  

The Welsh and Malaysian women had very difficult and 
demanding domestic chores as wives and mothers in a very 
patriarchal community. The Welsh and Malaysian men 
worked very hard to bring home food and keep the family 
warm but as males in a very patriarchal society they might 
have disregarded or suppressed their wives’ feelings or their 
attempts to be heard in their households. Consequently, 
more often than not the women were thrown into obscurity. 
They existed only to prepare food, scrub soiled clothes, and 
wash dirty dishes.  Not to mention other tasks prioritized to 
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the family like giving birth and taking care of the children 
and husbands. D. Beddoe, [1], [2] says the Welsh women 
had to scrub their husbands’ backs that were dirty with black 
coal daily. Mothers were too busy doing other chores like 
cooking and feeding husbands who had to go back to work 
in the quarries. This paper seeks for similarities and 
differences when The Loss by Kate Roberts is compared 
with Kiambang by Habsah Hassan [3]. Both stories are 
translated into English.  The Loss [4] is written in Welsh in 
1929 and translated by Walter Dawding while Kiambang is 
written in Malay in 1965.  Although both stories were 
written thirty years apart, it is justified to use them because 
the period concerned for this research is post-World War.  
Hence, both stories fall into that category. Furthermore, in 
Malaysia there were no female Malaysian writers who wrote 
in Malay prior to that era.  The literary canon was filled with 
writings of poems, short stories and novels by male 
Malaysian writers who wrote in Malay and by non-Malay 
male and female writers who wrote in English. Nor 
Hashimah (2007) [5] says that in post-independent Malaysia, 
most Malay writers wrote in Malay as they received 
education only from Malay schools. Malay writers received 
their early formal education from Malay schools.  

 

II. BODY 
It is evident that a female yearning for something that is 

lost from a male significant other or husband is portrayed in 
The Loss and Kiambang. In the former, Roberts beautifully 
reveals Annie, a young wife who seems to have lost her 
husband’s attention although they are only married for a 
year. Similarly, Hassan’s Kiambang depicts Nora who 
desires for attention from her night school teacher 
CikguManaf. The object of much yearning for attention and 
care in both stories is undeniably desire for a man’s love. 
With his love comes his affection and undivided attention. A 
feminist writing would still agree that men and women need 
one another biologically and emotionally.  One completes 
the other and therefore if one is not getting enough attention 
from the other the person will definitely feel it and is 
affected miserably.  

In Habsah Hassan’s story the female character, Nora, 
suffers to finish school due to extreme poverty. Her brothers 
are married and easily give up supporting their mother and 
sister Nora. They claim their small salaries can merely 
support their own families. So, Nora has no choice but to 
quit school and work in a rubber glove factory. After a while 
she began to miss school and attends night classes instead.  
There she meets CikguManaf, a male teacher, a widower 
whose wife died giving birth to their first born. The daughter 
is retarded and now lives in a special hospital in another 
town. He visits his daughter regularly. He constantly 
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wallows in self-pity blaming himself for his wife’s death 
and the retarded daughter.  

Cikgu Manaf, befriends Nora, his student and even drives 
her home, much to her mother’s dislike. But, Nora continues 
seeing him and he shares a lot of his woes and fancies with 
her. In fact, their relationship has taken another step, not as 
teacher and student but as a couple. Evidently, she 
demonstrates her aspiration of being free to do what she 
pleases. She defies her mother’s advice to be with this man. 
She continues to see him despite her mother’s displeasure. 
From a feminist perspective, it is obvious that she tries to 
find her voice when she goes against her values of 
respecting her mother’s wish. According to the Malay value 
orientation sons or daughters must obey and respect their 
parents and be filial. This is very pertinent in the teachings 
of Islam, the religion of the Malays. Contrary to this, Nora 
disobeys her mother. She is a filial daughter and supports 
her widowed mother but, when it comes to matters of the 
heart she disobeys her mother. On the other hand the teacher 
demonstrates an example of true patriarchal self-made man 
by using and manipulating her. He befriends her, breaking 
her shyness and constantly confides in her. He shares with 
her his remorse and always drowning in self-pity. Each time 
he is sad and blames himself for the retarded child, she 
soothes him. He holds her hand in the car and she truly 
believes he loves her. He invites Nora into his pathetic 
world and each time she succumbs as she finds herself 
falling in love with him. For this reason, she builds her 
courage and confesses her ardent love to him.  
Instantaneously, he rejects her without giving any valid 
reason.   He stops seeing her right away and she is left alone, 
rejected and alienated.  He knows of the consequences of 
refusing her at such a tender age. He is well aware of her 
poor background and her dilemma of finishing night school 
to have a better future. Yet, he abandons her void of any 
guilt or conscience either as a teacher or as a close friend. 
She is unquestionably left in the dark after he deliberately 
brings her into his world and makes her believe she is 
important to him.  

Cikgu Manaf shows his ultimate power that being a man 
he is definitely in charge. His action verifies that a man 
always has the last say. He runs off leaving Nora alone to 
face the odds. F. Tolan, (2006) in her article Feminism in 
Literary Theory and Criticism quotes De Beauvoir disputing 
that the woman is always situated as the other to man. This 
is so true in these Welsh and Malaysian stories [6] where the 
female characters are unmistakably treated as the other by 
the male characters. 

Annie in Roberts’ The Loss tries to find her voice amidst 
her husband’s aloofness. She longs for him to be her lover 
again like he used to woo her before they are married. 
Instead he has transformed into the teacher–William as he is 
called by everyone in the community. She calls him Ted but 
she feels he is more of the William to her. He becomes 
obsessed with Lloyds, a very dominant teacher and whose 
suggestions are always heard by the teachers in the school. 
Annie is such a doting wife and a good listener. She listens 
to her husband attentively and laughs at his utterances, ` Of 
course, his wife had the history of the Teachers’ meeting for 
cream with her current tart over the tea Annie, his obedient 
wife, struggles to be heard and to gain his attention. She 

understands his remorse about Lloyds and the Sunday 
school cancelled trip that she plans a getaway for the two of 
them to the lake where they used to go when they were 
courting.  Annie tries so hard to be the caring and loving 
female called wife. She is so happy when they came back 
from the trip to the lake thinking her husband is not lost 
after all because he joins her in their small conversations. 
She was happy, happy! Then, her husband has a visitor. The 
man told Ted of the incident at the Teachers’ meeting that 
Ted did not attend. It seems that a young man stood and told 
Lloyds to shut up. Then much later, William looked up and 
said, “I would give the round world to have been in the 
Teachers’ meeting this afternoon,”on hearing that utterance 
from her husband, Annie is no longer happy.  ` She all but 
choked. Great tears flowed into her eyes. But she did not cry. 
In a few seconds, she was laughing uncontrollably, peal 
after peal resounding through the house.  Her husband stared 
at her in mute surprise. 

How much can Annie take after all the effort she puts in 
trying to cheer up her husband? She plans the trip for him 
because she knows how uncomfortable and unhappy he is if 
he attends the Teachers’ meeting. And he agrees to go with 
her to the getaway because he hates to see Lloyds and listen 
to him dominating the meeting again and again. Annie is so 
caring and aware of her husband’s feelings that she is angry 
when she sees a small chapel near the lake. She fears that 
Ted’s feelings coming to the lake will be affected by the 
chapel. She worries if the sight of the chapel will remind her 
husband of Lloyds and the Sunday school incident.  `She 
knew exactly how he felt, but of her thoughts he was 
unaware’. Her husband is undeniably an example of a male 
patriarchal being that simply alienates the female’s feeling 
and existence.  He treats the wife just as an object, who 
cooks for him, warms his bed and listens to his woes and 
tales but that is all. Never mind her feelings because she is 
only a woman that is nonexistent. S. Felman, [7] in her 
article Women and Madness. The Critical Phallacy says 
throughout the history man has reduced the women to the 
status of a silent and subordinate object, to something 
inherently `spoken for’. 

This pathetic situation is also experienced by Nora in 
Hassan’s Kiambang, who is silenced by Cikgu Manaf after 
she confesses her love to him. His selfish act of leaving 
Nora after she reveals her feelings towards him is a sheer 
example of alienation by a male in a male dominated 
community. “Nora, when we get back, everything must be 
like it used to be.” He said after a long silence. “Act as if 
you have not uttered anything to me. There is no future for 
us, Nora!” I tried not to cry. My legs felt weak [7]. Felman 
states that just as man considers himself superior to nature, 
so he considers himself superior to woman. This is 
irrefutably true as men have the last say in many cultural 
settings. In the Malay world in the sixties, and even till now 
the ball is always in the man’s court. A man decides whether 
to love a woman or simply leaves her. In The Loss, Annie 
feels alienated and suppressed by her husband’s words and 
actions. Hence, it is evident that in these stories, the Welsh 
and Malaysian women are subjected to suppression and 
alienation by their husbands and male significant others in 
patriarchal dominated societies. Women are the oppressed 
class because of their gender. While the class cuts across the 
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category of gender, gender cannot contain the category of 
class. [8] 

The parallel between the stories is women are typical 
voiceless regardless of cultural and geographical setting. 
The women are voiceless and are treated as merely objects 
by the men. They are silenced by the patriarchal dominated 
men. The difference is whether the Welsh and Malaysian 
women find ways to liberate themselves from their stifling 
environment. If they did then what are the ways they attempt 
to resist the men’s domination? 

K.Gramich (2011) says every story of Kate Roberts 
places emphasis on work, particularly women’s hard 
domestic labour, and on familial relationships [9]. In The 
Loss Roberts shows us the female character’s demonstration 
of being liberated from her ill-fated fate – as a mere female. 
The female character Annie is stifled and alienated by her 
husband’s demonstration of a very patriarchal dominance.  
He is the husband and the breadwinner for the family and 
she is just the female caretaker. She is not treated as his wife, 
showered with love but merely the person who takes care of 
his food and needs.  Annie’s sudden burst of laughter at 
dinner is her subtle indication that she has had enough of her 
husband’s cold, uncaring attitude. She seeks to be liberated 
from such a dull and dying marriage. She laughs out loud 
and completely ignores her husband when he looks at her in 
shock.  She finally finds her stand and voice. This married 
couple is young and it is undeniably sad that love and 
affection is elusive from the husband. She tries to win him 
back but he is just not dancing to her tune. The husband is a 
pure example of a very dominant male. He certainly refuses 
to show affection and attention to his young wife who 
struggles to get his little attention and what more his pricey 
love.  Instead he gives more attention to the arrogant Lloyd 
and the Teachers’ meeting. F.Tolan. explains how De 
Beauvoir, a French philosopher and novelist constructed an 
epic account of gender throughout history, examining 
biological, psychological, historical, and cultural 
explanation for the reduction of women to a second and 
lesser sex. S. Felman, (1993) quotes a book that derives and 
disputes a female psychology conditioned by an oppressive 
and patriarchal male culture. 

In Hassan’s story the female character is depicted as 
voiceless lesser sex when her brothers who are working 
refused to contribute to help her and their mother. She does 
not question them on this huge responsibility of supporting 
their mother but instead sacrificed her education.  At a 
tender age she becomes the breadwinner of her 
impoverished family.  This demonstrates the voiceless 
female character in a male dominated society. Nora is again 
depicted as voiceless in a patriarchal setting when she 
merely accepts the teacher’s decision to simply abstain from 
being with her.  He asks her to forget him right after she 
confesses her love to him. He then abandons her after he 
uses her. Again she accepts his decision without any attempt 
to ask for justification.  She abides because she adheres to 
her Malay value orientation of respecting the elders that is 
pertinent in her society. R. Williams (2008) [10] believes 
every human society has its own shape, its own purposes, its 
own meaning. Therefore, Nora accepts whatever is thrown 
to her by the males in her society. The situation is slightly 
different in Roberts’ story. The female character is voiceless 

to a certain extent. Initially, she accepts or seems to accept 
and tolerates her husband’s cold shoulder. Later, at dinner 
she shows him she has had enough of his condescending 
remarks. Subtlety she shows her husband that she has a 
voice. She does not question or seek any clarification for his 
cold attitude but she demonstrates her feelings of long 
boredom and being stifled by laughing loudly much to his 
shock.  Annie is voiceless but she demonstrates some form 
of resistance. She releases her bitterness and sadness by 
laughing out loud in between choked back tears. She has 
courage to resist suppression and alienation because Welsh 
women have a different value orientation and culture than 
the Malaysian women. The Welsh women had some 
education and some went to universities in the nineteenth 
century.  In Wales the women had free education which 
even started as early as the eighteenth century and Welsh 
women took part in movements. Morgan and de Ries (2010) 
[11] state that in Wales, the female movement developed 
rapidly in the 1890s led by middle-class chapel going 
women. J. Aaron (2010) agrees by saying that by 1888, 33 
percent of the University of Wales students were women, 
higher than in English universities at the time [12]. The 
situation was so much different for the Malaysian women 
who comprised of the Malays, Chinese and Indians. They 
received little or no education during pre-independence 
which affects their lives during post-independence. The 
Malay women had little education from Primary vernacular 
schools in their villages and they did not continue to English 
Secondary schools. This situation sparked some reform 
movements demanding Muslim women’s right to education.  
MaznahMohamadet al. (2006) [13],[14]affirm the Teachers 
Union in Malaya founded in 1929 encouraged formal 
schooling for Malay women  

 

III. CONCLUSION 
Regardless of any geographical or cultural location 

women writers bring forth the suppression and annihilation 
experienced by fellow women via their literary works. 
Depictions of women’s loyalties that may be divided 
between religious or national affiliations and feminist 
aspirations in combating patriarchal society are made known 
through their creative works.  Malaysian and Welsh 
women’s histories or experiences are not directly 
comparable but how women writers from these regions 
negotiate feminist aims in often conflicted cultural, national 
and religious contexts is recognized.  
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